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A b o u t  c o m b i n e d  t a l e n t s

Combined Talents is an annual juried 
competition organized by the Florida 
State University Museum of Fine Arts. The 
competition is open to artists who reside 
within the United States, eighteen years of age 
or older. This year's exhibition features thirty-
eight artists from twenty-four states, working 
in a range of media and styles, and addressing 
a wide array of contemporary issues.

The juror for the 2019 competition was Hallie 
Ringle, the Hugh Kaul Curator of Contemporary 
Art at the Birmingham Museum of Art 

(BMA).  Prior to her arrival at the BMA, Hallie 
Ringle was Assistant Curator at the Studio 
Museum in Harlem, where she directed the 
museum’s artist-in-residence program and 
led several curatorial projects, including the 
final installment of the “F-Shows” and the 2017 
exhibition “Fictions.” Hallie Ringle currently 
oversees the BMA’s significant collection of 
work made after 1970, leads the Collector’s 
Circle and guides contemporary acquisitions 
for the Museum.

T H E  A R T I S T S
Kalee Appleton
Philip Bates
Jinseok Choi
Sara Peak Convery
Suliman EL-Amin
Donise English
Nicholas Fagan
David Fithian
Joelle Ford
John M. Francis
Hill Ggin
Tad Gloeckler
Ali Graves
Lee Russell Holin
Dong Kyu Kim
Ulf Kirchdorfer
Susan Klein
Camila Labarca Linaweaver
George Lorio 

Savannah Magnolia 
Sonia McDowell
Lorena Molina
Allen Morris
Lake Roberson Newton
Andrew Stephen Norris
Johanna Porter
Morgan Post
Anna Elvira Rodriguez
Theda Sandiford
Jessica Smith
Dan Taylor
Chad Thompson
Joshua Unikel
Judy Vienneau
David E. Weed
Wen Yu
Carley Zarzeka
Jan Zhou
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K a l e e  a p p l e t o n

Kalee Appleton
Evergreen Forest
archival inkjet print with 
maple frame
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Kalee Appleton’s artistic research explores this radical 
transformation in photography’s evolution from a film-
based medium to a predominately digitally-based medium. 
Because photography has classically been accepted as a 
representation of reality, with its inherit nature of capturing 
subjects realistically and its ubiquitous nature on online 
platforms, Appleton uses the genre of photography, 
specifically landscape photography, as a symbolic echo 
of society and thus a metaphor for the influence of digital 
technologies on contemporary society. The exploration 
of the transition of photography from analog to digital 
adds to the greater discussion of the consequences of 
the digital revolution at this pivotal moment in time. In 
order to explore the complex transition of photography 
Appleton’s work examines the nature of the materiality of a 
contemporary photograph and underminds the standards 
on which photography is defined today. By redefining 
the conventional “frame” in which photography has 
been displayed, Appleton creates custom frames using 
a CNC router in order to further examine contemporary 
photography by skewing recognizable landscapes and 
brining a traditional 2D artform into a multimedia genre of 
drawing and sculpture.

In order to explore the complex 
transition of photography 
Appleton’s work examines the 
nature of the materiality of a 
contemporary photograph and 
underminds the standards on 
which photography is defined 
today.

Kalee Appleton is an Assistant Professor of Art at Texas Christian University and maintains a studio 
in Fort Worth, Texas.
 
Select Exhibitions, Awards and/or Honors: 2020—Solo Exhibition, TBD, Erin Cluely Gallery, Dallas, TX; 
2019—Solo Exhibition, A Number of Grand Gestures, Moudy Gallery, Texas Christian University, Fort 
Worth, TX; 2019—Solo Exhibition, Re-Examining the Landscape, Martin Luther King Library, New 
Orleans, LA; 2018—Solo Exhibition, Supplementary Scenes, Galveston Art Center, Galveston, TX.
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Philip Bates
Guale 5
acrylic and mixed media with 
rag paper collage

p h i l i p  b a t e s
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My painting and drawing is in a 
style that has been described as 
“abstract realism.”

Philip Bates is a retired art teacher who maintains a studio in Eagle Neck, Georgia. For more 
information visit: philipbatesartist.com or contact: philipcbates@darientel.net.
 
Select Exhibitions, Awards and/or Honors: 2018—Solo Exhibition, Art Trends Gallery, St. Simons Island, 
GA; 2017—Juried Exhibition, Glynn Art Association, St. Simons Island, GA; 2017—Georgia State Capitol 
Exhibition, Georgia Council for the Arts, Atlanta, GA; 2016—Solo Exhibition, McIntosh Art Association, 
Darien, GA; 2016—Averett Center for the Arts Exhibition, Statesboro, GA; 2016-2018—Georgia Artists 
Guild Juried Exhibitions; 2015—Best in Show, Blessing of the Fleet Festival, Darien, GA.

In a profound way I am ancestrally and artistically tied 
to the South and its land. My home and studio are on 
the coast of Georgia between Savannah and Brunswick. 
Increasingly, my art is about the landscape of the area in 
which I live. 

My painting and drawing is in a style that has been 
described as “abstract realism.” The emphasis is on the 
natural surroundings, often with architectural images 
included. My process is to photograph or to sketch in 
various media followed by studio work on larger pieces.

—Philip Bates
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J i n s e o k  c h o i

Jinseok Choi
I’m so lame
found furniture, epoxy resin
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I’m so lame addresses the 
relationship between my personal 
emotions and my body through 
the use of a life cast body part, 
found furniture, and language.

Jinseok Choi is a Production Director at Shirley Tse Studio and maintains a studio in Los Angeles, 
California. For more information contact: jinseokchoi@alum.calarts.edu.
 
Select Exhibitions, Awards and/or Honors: 2019—Otis College of Art and Design Summer 
Residency, Los Angeles, CA; 2019—Vermont Studio Center Residency, Johnson, VT; 2019—Tell no 
lies. Claim no easy victories (performance), Human Resources LA, Los Angeles, CA; 2019—Solo 
Exhibition, I will convince you that I donʼt need to convince you, Werkartz, Los Angeles, CA; 2019—
Augmented Realities: Performance in Real Life, The Reef, Los Angeles, CA; 2018—INCOGNITO, ICA 
Los Angeles, Los Angeles, CA; 2018—MASS MoCA Summer Residency, North Adams, MA; 2018—
Rattlesnake Bells in the Desert, The Box, Los Angeles, CA; 2018—SAAS-FEE Summer Institute of Art 
Summer Residency, Otis College of Art and Design, Los Angeles, CA.

I’m so lame addresses the relationship between my 
personal emotions and my body through the use of a 
life cast body part, found furniture, and language. The 
found chair amalgamated with the life cast leg looks 
like a creature walking with a limp. One leg of the chair 
becomes bigger and stronger with the life cast leg, and 
the other is weakened by the phrase, “I’m so lame,” carved 
in it. The phrase could either mean physical disability or an 
expression for one’s own self-deprecation. This sculpture 
visualizes the former literally and evokes the latter by its 
awkward look.

—Jinseok Choi
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S a r a  p e a k  c o n v e r y

Sara Peak Convery
In Case of Emergency: 
You Can’t Go Home 
Again
mixed media

H o n o r a b l e  M e n t i o n
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Sara Peak Convery is self-employed and maintains a studio in Chicago, Illinois. For more information 
contact: speakvideo@yahoo.com.
 
Select Exhibitions, Awards and/or Honors: 2019—Body Language, Krasl Art Center, Saint Joseph, 
MI; The American Dream, Arts Illiana Gallery, Terre Haute, IN; 2018—59th Mid-States Exhibition, 
Evansville Museum, Evansville, IN; 2018—Rockford Art Museum Midwestern Biennial 18, Rockford 
Art Museum, Rockford, IL; 2018—Best in Show, Chicago Alliance of Visual Artists Annual Exhibition, 
Beverly Arts Center, Chicago, IL; 2018—Voices and Visions VI: Standing on the Bridge Between 
Health and Disease, The Art Center, Highland Park, IL; 2018—Solo Exhibition, I See A Long Journey, 
West Suburban Hospital (Satellite Gallery of Oak Park Art League), Oak Park, IL; 2017—Women and 
Anger: Resistance, Power and Inspiration, Koehnline Museum of Art, Des Plaines, IL; 2017—Helen 
V. Surovek Memorial Award (Top Prize), South Shore Arts 74th Annual Salon Show, South Shore 
Arts, Munster, IN.

After the 2016 presidential election debacle, I was depressed 
and appalled. For the first time in my artistic practice I was 
motivated to create artwork with an overt political message: 
distress. I began deconstructing and reconstructing the 
American flag. Playing with the graphic elements of the 
flag brought me back to my love of sewing and interest 
in patterns. To create Sum of Its Parts I used the flag in 
combination with traditional American quilt patterns to 
create something both pretty and somewhat discomforting. 
Around this time I also began to re-visit and incorporate 
older pieces of art that I had made into contemporary work. 
You Can’t Go Home Again refers as much to a psychological 
as physical or geographic place. As a white American born 
citizen, it seems unlikely that my immigration status would 
ever be questioned, but yet there is a discomfort.

—Sara Peak Convery

To create Sum of Its Parts I 
used the flag in combination 
with traditional American quilt 
patterns to create something 
both pretty and somewhat 
discomforting.

Also in the exhibition by Sara Peak Convery, Sum of Its Parts: Patterns of 
Patriotism, printed flags, canvas, thread.
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S u l i m a n  E L - A m i n

Suliman EL-Amin
Sign Out 
acrylic on canvas

H o n o r a b l e  M e n t i o n
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Suliman EL-Amin is a Child and Adolescent Psychiatric Fellow (Physician) at the Mayo Clinic 
Hospital and maintains a studio in Rochester, Minnesota. 
 
Select Exhibitions, Awards and/or Honors: 2019—Selected periodical cover and feature images, 
Journal of Pain and Symptom Management; 2018— Selected periodical cover and feature images, 
The Journal of the American Medical Association (JAMA), 2018—Group Exhibition, National 
Academy of Medicine, Washington, D.C.; 2016—Juried Exhibition, Gadsden Museum of Art, 
Birmingham, AL; 2014— Selected periodical cover and feature images, BMJ Medical Humanities.

Sign Out depicts a gathering between two junior physicians 
(residents) and a senior attending physician to transfer 
care duties. The intern who is ending his shift discusses 
pertinent patient information with the incoming resident 
who is seated at the center. The consultant physician 
draped in a white coat sits beside the two residents 
overseeing the process.
 
The act of transferring care responsibilities assures that the 
practice of medicine remains a round-the-clock operation. 
This also provides clinicians time to rest and renew their 
approach to patient care. In the hospital, the transitioning 
of patient care occurs at all levels and may be given in both 
written and oral form. Learners are encouraged to give 
sign-out early in their training and are gradually charged 
with leading the process as they progress.

—Suliman EL-Amin

When designing my paintings, 
my choice of palette and subjects 
are intentional as I am trying to 
convey a message to the viewer.
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D o n i s e  E n g l i s h

Donise English
White What’s Left 
collage, oil, encaustic on 
board
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Donise English is a Professor of Art at Marist College and maintains a studio in Poughkeepsie, 
New York.
 
Select Exhibitions, Awards and/or Honors: 2019—Contemporary Abstraction, Carrie Haddad 
Gallery, Hudson, NY; 2019—Mixed Media, SITE Gallery, Brooklyn, NY; 2018—New York Foundation 
for the Arts Fellowship in Painting; 2018—Juxtapositions, The Painting Center, New York, NY; 
2017—Donise English: Encaustics, Catskill Art Society, Livingston Manor, NY; 2016—Under, Over, 
After Over, Vassar College, Poughkeepsie, NY; 2015—Off the Grid, Arts & Culture Program, Albany 
International Airport, Albany, NY; 2015—Assuming Identity, New York Institute of Technology, New 
York, NY; 2012—Dear Mother Nature, Dorsky Museum, SUNY, New Paltz, NY; 2005—Small Tales, 
Valdosta State University, Valdosta, GA.

My recent encaustic and collage work involves a process 
of building up a surface with paint and collaged hand-
painted papers, then sanding that surface and applying 
multiple layers of wax to achieve a light-filled sense of 
layered space. The process enables me to explore the 
fundamental components of color and composition while 
continuing my ever-present interest in expressing texture 
through the fragility of materials and the manner in which 
they react to manipulation. Most importantly it allows me 
to explore my ongoing interest in the sense of touch and 
the way it embeds itself in, and indelibly records, human 
involvement in an object’s making.

—Donise English

My encaustic and collage work 
involves a process that enables 
me to explore the fundamental 
components of color and 
composition while continuing 
my ever-present interest in 
expressing texture through the 
fragility of materials and the 
manner in which they react to 
manipulation.
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n i c h o l a s  f a g a n

Nicholas Fagan
Losing Identity Threw 
Time 
oil paint, royal blue flock 
on 100 year old stadium 
floorboards
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Nicolas Fagan is an Adjunct Professor at Virginia Commonwealth University and maintains 
a studio in Richmond, Virginia. For more information visit: nickfaganstudio.com or contact: 
nickfaganstudio@gmail.com.
 
Select Exhibitions, Awards and/or Honors: 2019—Residency, The Studios at Mass MoCA, Mass 
MoCA, North Adams, MA; 2019—VCU Adjunct Faculty Grant, Virginia Commonwealth University, 
Richmond, VA; 2018—Solo exhibition, Making Authority, Versa Gallery, Chattanooga, TN; 2017—
Untitled Art Fair, ADA Gallery, Miami, FL; 2017—John Fergus Family Scholarship Award, Ohio State 
University, Columbus, OH; 2016—Residency, Vermont Studio Center, Johnson, VT; 2016—VSA Kennedy 
Center Award, Washington, D.C.; 2015—Residency, Skowhegan School of Painting and Sculpture, Madison, ME.

In Losing Identity Threw Time, I continue to explore 
negative space and to use humorous motifs to address 
darker themes. Ranging from abstract to quite literal, 
forms. An eclectic assortment of salvaged wood I have 
chosen as raw material for these pieces gives the viewer 
a sense of looking down, even when viewing the works 
head-on, and the elements of his collage appear as if they 
simply landed there. Elsewhere, I opt for crisp, white brush 
strokes that sometimes track the elegant curves of the 
sculpture and sometimes seem to be only part of a larger 
image, extending into the blank space beyond.

—Nicholas Fagan

In Losing Identity Threw Time, 
I continue to explore negative 
space and to use humorous 
motifs to address darker themes.



18

d a v i d  f i t h i a n

David Fithian
Unidentified Orbiter 
oil on canvas



19

David Fithian is the Curator of Art and Exhibitions at the Museum of Art—DeLand, FL and also 
maintains a studio in DeLand, Florida. For more information visit: www.fithianart.com or contact: 
fithian@moartdeland.org; fithianart@gmail.com
 
Select Exhibitions, Awards and/or Honors: 2017—Solo Exhibition, Blake Elliot Salon and Gallery, 
DeLand, FL; 2016—Solo Exhibition, The HUB, New Smyrna Beach, FL; 2014—Solo Exhibition, The Art 
Alliance, Fort Myers, FL; 2010—Solo Exhibition, Art Space at SWA, New Smyrna Beach, FL; 2009—
Solo Exhibition, Rose Room, Peabody Auditorium, Daytona Beach, FL; 2009—Juried Exhibition, 
Portraits, Loyola University, Diboll Gallery, New Orleans, LA; 2006—Juried Exhibition, Postcards 
from Paradise, Maitland Art Center, Maitland, FL; 2003—Featured Artist and Merit Award, DeLand 
Fall Festival of the Arts, DeLand, FL; 2002—Juried Exhibition, Mt. Dora Center for the Arts, Mt. Dora, 
FL; 1998—Pennsylvania Academy of the Fine Arts Juried Fellowship Exhibition, Philadelphia, PA.

The Unidentified Orbiter is part of an ongoing series 
that I refer to as “Post Cubist Abstract Illusionism.” This 
series combines divergent viewpoints, shadows, contours 
and basic shapes to create eccentric abstractions. I am 
interested in composing illusions of seemingly narrow 
and shallow perspectives juxtaposed to more substantial 
indications of composition and design. The works in this 
series have no political or philosophical message but rather 
celebrate the pure tactile mystery of making a painting. In 
a way I think of myself as a painter’s painter but hopefully 
interest and fascination is stirred in those less familiar with 
the tradition of applying oil on canvas.

—David Fithian

I am interested in composing 
illusions of seemingly narrow and 
shallow perspectives juxtaposed 
to more substantial indications of 
composition and design.
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J o e l l e  f o r d

Joelle Ford
Renter 
mixed media
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Joelle Ford is self-employed and maintains a studio in Lawrence, Kansas. For more information 
visit: www.joelleford.com.

Select Exhibitions, Awards and/or Honors: 2019-20—Downtown Lawrence Sculpture Exhibition 
(Red), Lawrence, KS; 2019—Invitational, Mix It Up! (Hidden Talents and Renter), Sabatini Art Gallery 
Topeka Shawnee County Library; 2019—Joelle Ford’s Creations, Lawrence Magazine (cover and 
article written by Darin White, https://issuu.com/sunflower_publishing/docs/Im19sp; 2018—Solo 
Exhibition, Kansas Collection II, Lawrence Arts Center, Lawrence, KS; 2015—Wave the Wheat, 
Permanent Collection of the US Embassy, Cotonou, Benin, Africa, US Department of State; 2013—
The Art of Joelle Ford and Stephen Johnson, Montgomery Museum of Fine Art, Montgomery, AL; 
2012—Solo Exhibition, Gumbo Girl, Alexandria Museum of Fine Art, Alexandria, LA and Museum 
of the Gulf Coast, Port Arthur, TX; 2011—Map Grant, Gumbo Girl video, Kansas City Artist Coalition, 
Kansas City, MO; 2010—Solo Exhibition, Reinventions, Mulvane Art Museum, Washburn University, 
Topeka, KS.

My work consist of the utilization of found objects. This has 
been my focus for many years—really my whole life. My par-
ents and grandparents, who lived through the Depression, 
taught me to make doll beds out of shoe boxes and clothes 
from feed sacks. The habit of finding value in unwanted 
or undervalued items continues in my work today. I have 
made art from old magazines, world globes, paint can lids, 
embroidery hoops, ruined paint brushes—items that some 
see as junk and I see as idle art. I find it challenging as well 
as rewarding to work with found objects.

—Joelle Ford

Art is an expression of myself, 
something I’m compelled to do. 
Art teaches you to see. It helped 
me understand myself.
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j o h n  m .  f r a n c i s

John M. Francis
Moment in Transition 126
archival pigment print
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John M. Francis is a working fine artist who maintains a studio in Boise, Idaho. For more 
information visit: http://johnfrancisphotography.com.

Select Exhibitions, Awards and/or Honors: 2019—Regional Exhibition, Lay of the Land, Ming Studios, 
Boise, ID. 2018—Solo Exhibition, Continuum, Galerie Deux Scène, Nagoya, Japan; 2018—Directors 
Choice Award, International Juried exhibition, The Abstract Image, Praxis Gallery, Minneapolis, MN; 
2018—First Place, National Juried Exhibition, America, The World, Abington Art Center, Jenkintown, 
PA; 2018—Juried Exhibition, Tallahassee International 2018, Florida State University Museum of Fine 
Arts, Tallahassee, FL; 2017—Third Place, National Juried Exhibition, The Journey: Photographs Along 
the Way, Morean Arts Center, St. Petersburg, FL; 2017—International Juried Exhibition, Abstraction, 
Darkroom Gallery, Essex, VT; 2016—Solo Exhibition, Flux, Hochschule für angewandte Wissenschaft 
und Kunst, Hildesheim, Germany; 2016—Solo Exhibition, In Motion: Japan/USA, The Art and Mind 
Center, Nagoya, Japan; 2016—Solo Exhibition, Liminal Spaces, Rosenthal Gallery, The College of 
Idaho, Caldwell, ID.

Moment In Transition 126 is from a body of work that began 
in 2009 on a train ride between Nagoya and Matsumoto, 
Japan. On that day in 2009, as the landscape sped by, I 
made a series of photographs without consciously trying to 
control or compose the image. I had no specific expectations 
from this experimental approach, it was purely to see what 
would happen. But the resultant images were completely 
spontaneous and altogether surprising to me. The visual 
and conceptual content I had captured spoke to me more 
than the too predictable qualities of traditional landscape 
images, no matter how satisfying those might have been. 
The photographs I took that day seemed to me to represent 
a place and time outside myself and one which continues 
to reveal itself to me. The photographs were not just static 
representations of place but also temporal segments that 
were both fleeting and frozen simultaneously.

—John M. Francis

Moment In Transition 126 is from a 
body of work that began in 2009 
on a train ride between Nagoya 
and Matsumoto, Japan.
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H i l l  G g i n
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Hill Ggin
Outcasts
acrylic on canvas

As racial and political tensions become ever more daunting, 
as tragedies fall in ever quicker succession, it seems the sole 
intent of the greater art world is to document and respond 
to history as it happens. I rejects this idea: not because I 
believe that global events aren’t art-worthy, but because I 
believe that art should be a relief and not a reminder. My 
work  is a reflection of this sentiment: the audience is called 
to focus on the art itself, to remove themselves from the 
stresses of politics, the environment, and their own turmoil. 
It is an invitation to forget for a moment everything that 
has gone wrong and to rid ourselves of those terrors.

—Hill Ggin

Hill Ggin is a New Orleans born and raised artist. She 
attended The New Orleans Center for Creative Arts 
for high school and is currently pursuing her BFA in 
fine art at New York University. For more information 
visit: www.hillggin.com.

I believe that art should be a 
relief and not a reminder. I want 
my audience to focus on the 
art itself, to remove themselves 
from the stresses of politics, the 
environment, and their own 
turmoil.
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t a d  G l o e c k l e r

Tad Gloeckler
Playa Landscape 
Reflections
 acrylic, paper, wood
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Playa Landscape Reflections was inspired by place. The 
Serving Tray is a “scale-model” of a specific playa landscape. 
Clear acrylic communicates lake, and punched paper 
suggests playa. Clear and colored acrylic is united to form a 
Tea Set that is, like the Serving Tray, simultaneously scaled 
for appropriate human use, and modeled at landscape 
scale to celebrate amazing sun-rise experiences. 

Interaction with Tea Set and Tray leads to catastrophe. 
Slotted connections of Tea Set components create 
volumes that collapse when elevated, and Serving Tray 
structure is so lean and delicate that it buckles and fails 
when lifted. The Tea Set and Tray communicate delightful 
surfaces and imply landscape beauty, but compromised 

assemblage structure suggests deteriorating 
environmental systems.
 
The field of punched paper (above Tea Set) 
celebrates an expansive playa landscape. 
One panel of structure is exposed, reminding 
viewers to look beyond surface and 
contemplate the fundamental health of 
environmental systems.

—Tad Gloeckler

Tad Gloeckler is a Professor at the University of Georgia and maintains a studio in Athens, Georgia. 
For more information contact: tgloeckl@uga.edu.

Select Exhibitions, Awards and/or Honors: 2019—Best in Category – Design as Art, Interior Design 
Educators’ Council, IDEC National Conference, Charlotte, NC; 2018—First Place, 33rd Tallahassee 
International Competition, Museum of Fine Arts, Florida State University, Tallahassee, FL; 2018  Solo 
Exhibition, ROOM - sculpture and drawings by Tad Gloeckler, Lamar Dodd Art Center, LaGrange 
College, LaGrange, GA; 2017—Group Exhibition, 19th Master Woodworkers Show, Knoxville, TN; 
2017—Honorable Mention, 32nd Annual Tallahassee International Competition, Museum of Fine 
Arts, Florida State University, Tallahassee, FL; 2017—Residency, PLAYA Residency Program, Summer 
Lake, OR; 2017—Group Exhibition, ArtFields, Lake City, SC; 2017—Group Exhibition, Wood Works, A 
Regional Exhibition, OCAF (Oconee Cultural Arts Foundation), Watkinsville, GA.

Playa Landscape Reflections was 
inspired by place. 

Also in the exhibition by Tad Gloeckler, ROOM-Drawer #D1, 
wood and paper.
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A l i  G r a v e s

Ali Graves
Take the Reins
India ink
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Although my artist mother instilled a 
love of the arts in me since I was very 
young, it was not until I took a single 
art class in college that I fell in love with 
India Ink. I loved its fluidity and ability to 
capture the essence of whatever I was 
trying to paint. Several years later, after 
undergoing emergency neurosurgery 
to remove a brain tumor, that left me 
with a slight visual deficit, I’ve thrown 
myself back into doing art after realizing 
we can take nothing for granted in this 
world. Old Time Florida is a piece about 
a historic local town nearby whose 
nostalgic feel of times gone by I think is 
enhanced by being in black and white. 
Take the Reins is a piece about the 
incredible bond between horses and 
their riders; again, I feel the emotion is 
enhanced because of its lack of color.

—Ali Graves

Ali Graves is a law school graduate studying for the bar exam and maintains a studio in Ocala, Florida. 
For more information visit: www.facebook.com/artworkbyaligraves or contact: AGravesArt29@
gmail.com.

Select Exhibitions, Awards and/or Honors: 2019—8th Place, ALL Water/Seascape, Contemporary 
Art Gallery Online Competition; 2019—Judge’s Choice, ALL Landscape, Contemporary Art Gallery 
Online Competition; 2019—2nd Place (25-30 yr. old category), Illusion and Reality, Student and 
Emerging Artist Competition, Ocala, FL; 2019—Honorable Mention, Fins, Feathers, and Fur, J. 
Mane Gallery, Online Show; 2019—Special Merit, Animals, Light Space & Time Online Art Gallery; 
2019—Special Recognition, Animals, Light Space & Time Online Art Gallery; 2019—3rd Place, ARCxA 
Architecture in Art Online Competition; 2018—1st Place (25-30 yr. old category), Reflections, Student 
and Emerging Artist Competition, Ocala, FL.

After undergoing emergency 
neurosurgery to remove a brain 
tumor, I’ve thrown myself back 
into doing art after realizing we 
can take nothing for granted in 
this world.

Also in the exhibition by Ali Graves, Old Time Florida, 
India ink.
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l e e  r u s s e l l  h o l i n
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Lee Russell Holin
No Avail
décollage on wood panel

With materials taken from the streets of New York, I create 
art that explores themes of consumption, gentrification, 
globalization, and the ephemerality of modern culture. 
Creating collages out of pervasive fashion ads, building 
permits, “cash for houses” signs, and the like; scoring, pull-
ing out, and building upon their many layers to become 
sculptural commentaries on themselves and the society 
from which they are gathered. Symbolizing our ever-short-
ening attention spans and insatiable need for more and 
easily-digestible trends. I cut through and unearth layers 
upon layers, letting them feud among themselves in a fig-
urative battle of one-upsmanship to become sculptural, 
textural commentaries on the society from which they are 
gathered, a society where newer/bigger/faster/more ex-
pensive is better, where consumerism is king, and where 
everything, including the very facets that make it unique, 
is expendable.

—Lee Russell Holin

Lee Russell Holin is self-employed and maintains a 
studio in New York, New York. For more information 
visit: LeeRussellHolin.com or contact: leerussellholin@
gmail.com.

With materials taken from the 
streets of New York, I create art 
that explores themes of consump-
tion, gentrification, globalization, 
and the ephemerality of modern 
culture. 
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D o n g  K y u  K i m

Dong Kyu Kim
Consuming Memories
receipts, tickets, thread and 
Swiffer cloths

f i r s t  p l a c e
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Dong Kyu Kim is a Fashion Design Director at New World Creation, Inc. of NY and maintains a 
studio in New Jersey. For more information visit: http://www.dongkyu-kim.com/.

Select Exhibitions, Awards and/or Honors: 2020—Solo Exhibition, The Stranger in Heaven, Kreft 
Center Gallery, Concordia University Ann Arbor, MI; 2019—First Place, National Juried Exhibit, The 
Delaplaine Arts Center, Frederick, MD; 2019—Solo Exhibition, American Dream, University of Maine 
at Farmington, ME; 2019—Solo Exhibition, American Stitches, Wakeley Gallery, Illinois Wesleyan 
University Ames School of Art, Bloomington, IL; 2018—Juror’s Choice Award, 215ӏ610 CONTEMPORARY 
Juried Exhibition, Delaware County Community College, DE; 2018—Solo Exhibition, NJ Emerging 
Artist in the 2019-2019 Series United Stitches, Monmouth Museum, NJ.

My work is mainly composed of paper receipts saved from 
almost every purchase I have made since relocating to 
the United States in 2007. Each receipt provides a detailed 
record of my various activities, along with the time, date, and 
location of the transaction. I sew the receipts together by 
hand. My artistic practice unifies my life and art through the 
repetitive and meditative act of stitching the small papers 
together. The receipts I collect record the passing of time 
and supply both memories and facts of my life. They are also 
examples of American capitalism, wealth, aspirations, and 
cultural values. Though they are isolated and insignificant 
fragments of the past that seem impersonal at first, each 
transaction represented by a receipt is a defining moment 
along the journey that formed the essence of who I am 
today. The process of giving weight to the empty, meaning 
to the meaningless, is the validation of one’s existence.

—Dong Kyu Kim

My work is mainly composed 
of paper receipts saved from 
almost every purchase I have 
made since relocating to the 
United States in 2007.
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u l f  k i r c h d o r f e r

Ulf Kirchdorfer
Birds of IKEA #4
digital photograph
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Ulf Kirchdorfer is a college professor and maintains a studio in Albany, Georgia. For more information  
contact: ulf@kirchdorfer.com.

Select Exhibitions, Awards and/or Honors: 2019—20th Annual Southwest Georgia Regional Fine 
Art Exhibit and Sale, Albany Area Arts Council, Albany, GA; 2018—Artists as Educators: Juried 
Faculty Exhibition, Albany Museum of Fine Art (AMA), Albany, GA; 2018—Inspired Albany: A Juried 
Photography Exhibition, Albany Museum of Fine Art (AMA), Albany, GA. 

I photograph birds in various settings: the wild, but also 
in urban settings, such as holding ponds, service alleys, 
backyards, box stores, wherever humankind has left a spoor. 
I have an intense awareness that a momentary wondrous 
experience is a world with border demarcations that are 
ultimately impacted by the harm much of humankind 
inflicts on nature.

I am interested in imaging birds up close, in still-portraits 
and acts of movement that to me are feats of athleticism. 
Increasingly, my study of bird behavior informs the action 
I am able to record.

The anatomy of birds holds my interest, such as the quilt 
work of a bird’s feathers, the stretching of a leg or foot, 
the degrees of opening of a beak, the skeletal frame 
photographed under various light conditions. Shadows, 
from the bird or surroundings, are a major discovery.

—Ulf Kirchdorfer

I am interested in imaging birds 
up close, in still-portraits and acts 
of movement that to me are feats 
of athleticism. 
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S u s a n  k l e i n

Susan Klein
Offering
oil and acrylic on ceramic 
stoneware & oil and acrylic 
on canvas
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Susan Klein is a Professor of Art at the College of Charleston and maintains a studio in Charleston, 
South Carolina. For more information visit: susankleinart.com.

Select Exhibitions, Awards and/or Honors: 2019—Natessa Amin and Susan Klein, Ortega y Gasset 
Projects, Brooklyn, NY; 2019—Ad Astra Per Aspera, Wassaic, NY; 2018—Solo Exhibition, Day Person, 
Sumter County Gallery of Art, Sumter, SC; ?!!!?, Solo Exhibition, Play Date Gallery, Asheville, NC; 
2018—Wassaic Project Residency, Wassaic, NY; 2018—International Studio and Curatorial Program 
Summer Residency Program, Brooklyn, NY; 2018—Low Country Quarterly Grant, City of Charleston, 
SC; 2017—Otis College of Art and Design Summer Residency Program, Los Angeles, CA; 2017—
New Painting, The Southern, Charleston, SC; 2013— Full Fellowship Award, Vermont Studio Center, 
Johnson, VT.

In this work, 15 sculptures sit on shelves on a triangular wall. 
The objects are like fingers, figures, and phalluses. I think 
of them as contemporary American devotional objects—
devotion to pop culture, the pursuit of happiness, and a 
certain superficial connection to spirituality. However, they 
are influenced by ancient artifacts and devotional objects, 
things that were created with a specific meaning and for 
a specific purpose. The forms are funny and serious at 
the same time. The handmade and gestural touch is very 
important. It is the connection to the human. When I look 
at artifacts in a museum, it is the touch of the hand that 
makes these objects embody the maker and carry that 
humanness through time. This work is an artifact of the 
present moment. 

—Susan Klein

When I look at artifacts in a 
museum, it is the touch of the 
hand that makes these objects 
embody the maker and carry 
that humanness through time. 
This work is an artifact of the 
present moment. 
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C a m i l a  L a b a r c a  L i n a w e a v e r

Camila Labarca Linaweaver
Your Are Here
still from video of animation 
of 382 monotypes
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Traditionally in the history of landscape art, the 
picturesque refers to an idealized view through the 
human perspective. Within this foundation my work 
aims to create narratives that embody the immigrant 
experience. Charted landscapes allude to the border’s 
subtle presence of people, yet remain devoid of figurative 
representation. There is an awareness of place and 
memory, and a subtle notion of passage. Fields of open 
land symbolizing possibility, are scarred by walls, fences 
the imposing presence of the man-made. Through this 
lens the landscape reemerges, “picturesque,” but scarred, 
nostalgic, and desolate; a projection of the immigrant 
experience. You Are Here makes a reference to dot 
markers on maps and their abstract representation of 
place. Online directories use similar dot plotting to track 
migrant deaths where a signal red dot marks a life lost 
to exposure, dehydration, or violence on the border. From 
scanning of the horizon , termed “line watching” by border 
patrol, appears a single red dot. With each monotype 
“frame,” the dot shifts further and further from its point 
of origin.

—Camila Labarca Linaweaver

Traditionally in the history of 
landscape art, the picturesque 
refers to an idealized view through 
the human perspective. Within 
this foundation my work aims to 
create narratives that embody the 
immigrant experience.

Camila Labarca Linaweaver is self-employed and maintains a studio in Fort Walton Beach, Florida. 
For more information visit: www.camilalinaweaver.com or contact: linaweaver.camila@gmail.com.

Select Exhibitions, Awards and/or Honors: 2019—CAA Professional Developement Fellowship in 
Visual, New York, NY; 2019—/noun./verb./adj•ect•tive./, El Sótano Art Space, Brooklyn, NY; 2019—30th 
National Drawing & Print Exhibition, Gormley Gallery, Baltimore, MD; 2018—eRacism, Penticton 
Art Gallery, Penticton, B.C., Canada; 2018—5th National Monotype/Monoprint Exhibition, The Art 
Complex Museum, Duxbury, MA; 2017—International Miniature Print Show, Bendheim Gallery, 
Greenwich, CT; 2017—Paper West-National Works on Paper, University of Utah, Salt Lake City, UT; 
2017—Spectrum National Juried Printmaking Show, Cade Art Gallery, Arnold, MD; 2017—Paper 
Works, Fort Works Art, Fort Worth, TX; 2017—11th Biennial International Miniature Print Exhibition, 
The Center for Contemporary Printmaking, Norwalk, CT; 2016—36th National Print Exhibit, Artlink 
Contemporary Art Gallery, Fort Wayne, IN.
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G e o r g e  L o r i o

George Lorio
White Only, Only White: 
When America Was 
Great
paint on wood with scaled 
doll house furniture

H o n o r a b l e  M e n t i o n
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My sculptures arouse concern with visual prods 
into contemporary issues employing narrative 
of social engagement to generate discussion. 
These images comment on the privilege of class, 
the plight of the immigrant, the lack of gun con-
trol, and ecological destruction. Irony plays a 
role in these works. I frequently use found toys, 
which pique my interest. Toys are abstractions 
of adult accouterments. In reduced scale, yet 
recognizable as cars, boats, houses or people, 
children and adults embrace and accept this 
sized version of reality to invent stories reflect-
ing their interpretation of the image which may 
agree or disagree with my expressed polemic. 
I enjoy the physicality of materials. Simplifying 
detail, accentuating their geometric quality, or 

modifying the color of the original toy, I alter the form and 
expand the context; however, the recognizable object al-
luding to the adult world is apparent. This credibility is 
very powerful to me.

—George Lorio

George Lorio is a self-employed sculptor and maintains a studio in Rockville, Maryland. For more 
information visit: www.georgelorio.com or contact: georgelorio@yahoo.com.

Select Exhibitions, Awards and/or Honors: 2019—Social Justice in the Misinformation Age, Freedman 
Gallery at Albright College, Reading, PA; 2019—Political Discourse, Riverviews Artspace, Lynchburg, 
VA; 2019—End Times, Sweetwater Center for the Arts, Sewickley, PA; 2019—Concrete & Adrift: On the 
Poverty Line, Alexandria Museum of Art, Alexandria, LA; 2019—Beyond Despair, National Humanities 
Center & Visual Art Exchange, Raleigh, NC; 2018—Shelter, Davinci Art Alliance & Philadelphia 
Sculptors, Philadelphia, PA; 2018—Finding Home: The Global Refugee Crisis, University of Central 
Florida Art Gallery, Orlando, FL; 2018—ONE YEAR OF RESISTANCE, The Untitled Space, New York, NY; 
2013—Individual Artist Fellowship (Established Artist), DE Division of the Arts; 2011—Ruth and Harold 
Chenven Foundation, New York, NY.

These images comment on the 
privilege of class, the plight of the 
immigrant, the lack of gun control, 
and ecological destruction. Irony 
plays a role in these works.

Also in the exhibition by George Lorio, Shot 
Dead, paint on carved wood.
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s a v a n n a h  m a g n o l i a
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Savannah Magnolia is a medical artist at a synthetic cadaver manufacturer and maintains a 
studio in Tampa, Florida. For more information visit: savannahmagnolia.com or contact: contact@
savannahmagnolia.com.
 
Select Exhibitions, Awards and/or Honors: 2019—Emerging Young Artist 1st Place Award, The 
Kennedy Center, Washington D.C.;  2019—1st Place, Made Fresh, Art Center Sarasota, Sarasota, 
FL; 2019—International Exchange, Korea National University of Arts; Seoul, South Korea;  2019—

Fractured Realities, The Ringling Museum, Sarasota, 
FL; 2019—Silver Juror’s Award, Best of Ringling, 
Awarded by Christian Viveros-Faune, Sarasota, FL; 
2019—Stuent Professional Development Grant, 
Ringling College of Art + Design, Sarasota, FL;   2018-
2019—Crossley Gallery Director, Ringling College 
of Art + Design, Sarasota, FL; 2018—Patricia Ericson 
Scholarship, Ringling College of Art + Design, Sarasota, 
FL; 2018—Savannah Magnolia: Solo Exhibition, The 
Mable, Sarasota, FL;  2018—Trustee Scholar Nominee, 
Ringling College of Art + Design, Sarasota, FL.

Savannah Magnolia
Chemical Inhalation
acrylic on canvas

While the clinical and the creative 
can be contrasting fields, my work 
merges science with art. 

With a background education in neuroscience, laboratory 
precision and the hidden physiology of the body continue 
to inspire my work. While the clinical and the creative can 
be contrasting fields, my work merges science with art. 
Instead of depicting this combination as stoic medical 
textbook illustrations, my work represents anatomy 
through stylized forms and hyper-saturated colors. These 
larger-than-life anatomical paintings expose the inner 
systems and invisible maladies and confront viewers with 
what it means to be a living body.                                                                                                    

It is important to my studio practice to maintain a 
laboratory-like precision through a graphic, hard-edge 
style. The technical aspects and the process of creating 
these forms without tape or stencils are just as important 
as the content. Intensely pigmented colors are used to 
create forms with childlike whimsy to entice viewers into 
the work. Then the viewer can be confronted with the 
often off-subject as it slowly creeps in.

—Savannah Magnolia
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S o n i a  m c d o w e l l

Sonia McDowell
Organic Abstraction
ceramic
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Sonia McDowell is an Art instructor at Buck Lake Elementary and maintains a studio in Tallahassee, 
Florida. For more information contact: somcdow@outlook.com.

The idea for Organic Abstraction is inspired by Nina Kawar’s 
Growing Pains series. Her distorted bone formations look 
as though they evolved from the influence of emotional 
stresses of life. 

Interested in showing a connection and contrast between 
wood and bone, my first attempt looks like driftwood 
surrounded with bone and ribbon-like forms. I simplified 
the sculpture, allowing the forms to develop on their own, 
creating more curved forms with some pieces resembling 
those in the original. The distorted forms provide rhythm 
and movement as the pieces flow together contrasting with 
the textured bark surface.

After 30 years of teaching ceramics to children and 
teachers, this is my first attempt at creating something 
that is personally my own and not trying to copy or emulate 
another’s style.

—Sonia McDowell

After 30 years of teaching 
ceramics to children and teachers, 
this is my first attempt at creating 
something that is personally my 
own and not trying to copy or 
emulate another’s style.
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L o r e n a  M o l i n a

Lorena Molina
El Playon
performance/video

s e c o n d  p l a c e



47

Lorena Molina is currently a Visiting Assistant Professor at the College of Design, Architecture, Art, 
and Planning at the University of Cincinnati. For more information visit: www.lorenamolina.com.

Select Exhibitions, Awards and/or Honors: 2019—Performance/Exhibition, Tu nombre entre 
nuestras lenguas, Contemporary Art Center, Cincinnati; 2019—Solo Exhibition, How Blue, The 
Delaplaine Art Center, Frederick, MD; 2019—Commission on the Status of UC Women, Grant, 
Cincinnati, OH; 2018—Solo Exhibition, Nothing Hurts like Home, 621 Gallery, Tallahassee, FL; 2018—
Kala Art Institute Fellowship/Residency, Berkeley, CA; 2018—Both Exhibitions at Once, Kala Art 
Institute. Berkeley, CA; 2017—Laberinto Projects, Residency, El Salvador; 2017—Smack Mellon Hot 
Picks, Brooklyn NY; 2015—Christopher Cardozo Fellowship, University of Minnesota, Minneapolis, 
MN; 2013—Diversity of Views and Experience Fellowship, University of Minnesota, Minneapolis, MN.  

Through the use of photography, video, performance 
art, and artist’s books, I explore intimacy, identity, 
pain, and how we perceive the suffering of others. 
My work interrogates relationships and the 
formation of relationships as political acts that are 
guided by negotiations of power and privilege. 

At the core of my work is an exploration of spatial 
inequalities and the challenges that oppressed 
groups face in constructing place and establishing 

a sense of belonging. My work is driven by a deep sense 
of displacement experienced after a 12 year old civil war 
turned my family and I into refugees. Most of my work 
stems from a need to find and build community.  It deals 
with the atrocities of war, dislocation, otherness, and white 
washing caused by the process of making home in the 
unwelcoming. 

Ultimately, my work is always asking for witnesses. To 
witness is to open oneself up to difference. To witness is 
to acknowledge that, although difficult to understand, 
unfamiliar experiences and often silenced stories are an 
essential part of our collective narrative.

—Lorena Molina

At the core of my work is 
an exploration of spatial 
inequalities and the challenges 
that oppressed groups face 
in constructing place and 
establishing a sense of belonging.

Also in the exhibition by Lorena 
Molina, Building a house out of dirt, 
performance/video.
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A l l e n  M o r r i s

Allen Morris
ISO - 59 (9 Mile)
archival pigment print
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Using the landscape as a stage, I act out these feelings 
of Place insecurity. The images of ISO describe the tense 
feeling of uncertainty felt while searching for something to 
hold on to—a place of security and permanence in which to 
take root, something perhaps that reminds us of our past 
while providing an anchor to our present. The moments 
of stability provided by the static objects found within 
these photographs provide that brief moment of security, 
reassurance, control, while those that lack those stable 
objects serve as a reminder that underneath the façade of 
control, there is still uncertainty and chaos. 

—Allen Morris

As humans, I believe that we 
make connections to the spaces 
we inhabit; we attempt to 
intertwine the narratives that are 
embedded in a Place with our 
own individual story to form a 
connection with our geographical 
and psychological locations in life.

Also in the exhibition by Allen Morris, ISO 239 (Tower), archival pigment print.

Allen Morris is an Associate Lecturer of Photography at the 
University of Wisconsin-Milwaukee and maintains a studio 
in Milwaukee, Wisconsin. For more information visit: www.
allenmorrisphoto.com.

Select Exhibitions, Awards and/or Honors: 2019—Combined 
Talents, FSU Museum of Fine Arts, Tallahassee, FL; 2019—Mary 
L. Nohl Suitcase Exhibition, Frederick Layton Gallery, Milwaukee 
Institute of Art and Design, Milwaukee, WI; 2019—Sum Total, Art 
Center Gallery, University of Wisconsin-Milwaukee, Milwaukee, 
WI; 2019—Land/Scape, Specto Art Space, Bridgewater, VA; 2019—
62nd Annual Beloit and Vicinity Exhibition, Wright Museum of 
Art, Beloit, WI; 2019—SECURA, Trout Museum of Art, Appleton, WI; 
2019—from the Studios, Guenzel Gallery, Peninsula School of Art, 
Fish Creek, WI.
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L a k e  R o b e r s o n  n e w t o n
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Lake Roberson Newton
Outpost
archival pigment print

The work I am exhibiting is part of a larger series titled 
On The Surface. It is an ongoing project. The images are 
generated using a flatbed scanner and appropriated urban 
debris and materials. The results reveal both identifiable 
and transformed pieces of everyday life. I am interested in 
the recontextualization of discarded matter and how these 
can be elevated as signifiers or signs of human existence 
and communication. The photographs are a deliberate 
attempt to subvert the physical world and transform it into 
a kind of visual language that both reflects and denies the 
represented forms. Though neutralized and stripped of 
their larger physical context, the material surface remains 
associated with the object as a kind of archeological 
investigation.

—Lake Roberson Newton

Lake Roberson Newton is an Instructor of Art at Carver Center for Arts and Technology and 
maintains a studio in Baltimore, Maryland. For More information visit: www.lakenewton.com or 
contact: lakenewton@hotmail.com.

Select Exhibitions, Awards and/or Honors: 2019—And Now For Something New, Lemieux Galleries, 
New Orleans, LA. Juried by Christy Wood; 2019—New Contemporary: High Art, Low Art, and 
everything in between, Keep Contemporary, Santa Fe, NM. Juried by Jared Trujillo; 2019—8th 
Annual National Juried Exhibition, Carroll Gallery, Marshall University, Huntington, WV, Juried by 
Steven Matijcio; 2018—Homeward Bound, Crosstown Arts, Memphis, TN. Juried by Terri Phillips; 
2018—The National: Best Contemporary Photography, Fort Wayne Museum of Art, Fort Wayne, IA, 

Curated by Charles Shepard; 2018—Suspend, Cloyde 
Snook Gallery, Adams State University, Alamosa, 
CO, Juried by Leslie Macklin; 2018—Light City, On 
Demand, Video Exhibition, Baltimore, MD, Curated 
by Kim Domanski; 2018—31st Annual McNeese Works 
on Paper Exhibition, McNeese State University, Lake 
Charles, LA, Juried by Benjamin Hickey; 2018—Slow 
Form, School 33 Art Center, Baltimore, MD, Curated 
by Natalie Campbell; 2018—Transformations, College 
of the Mainland Art Gallery, Texas City, TX, Juried by 
Kristy Peet.

This image was generated using a 
flatbed scanner and appropriated 
urban debris and materials. The 
results reveal both identifiable 
and transformed pieces of 
everyday life. 
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A n d r e w  S t e p h e n  n o r r i s
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Andrew Stephen Norris
Real Men Don’t Settle
oil on canvas

By taking advantage of oil paint’s luminosity to construct 
alternative realities in space, I use saturated colors and thin 
glazes to create semi-realistic figures that evoke a sense of 
hyper masculinity and sexuality. Advertisements, especially 
ones utilizing trendy celebrities, have been the main 
influence in my recent work that combines exploration 
of comic book iconography. I am interested in images of 
desire in the way that mimics the format of high fashion 
photography while amplifying the masculine ideal.

Through my paintings, I hope to understand and articulate 
my own desire toward the masculine ideal body. There is 
a relationship of dichotomy in ideas about male beauty, 
both of existing in the world of it and outside of it. My 
paintings have their own logic and rules, maintaining their 
believability in the space while also referencing impossible 
physics made by digital collage.
 

—Andrew Stephen Norris

Andrew Stephen Norris is a Graduate Student at the University of Florida and maintains a studio 
in Gainesville, Florida. For more information visit: andrewstephennorris.weebly.com or contact: 
andrewnorris@ufl.edu.

Select Exhibitions, Awards and/or Honors: 2019—RE: The Social Policing of Gender and the Crimi-
nalization of Queerness, Amos Eno Gallery, Brooklyn, 
NY; 2019—Award of Excellence, Art of Inquiry, Samuel 
P. Harn Museum of Art, Gainesville, FL; 2019—School 
of Art + Art History Travel Grant, University of Florida, 
Gainesville, FL; 2018—Art Gaysel, Hotel Gaythering, 
Miami Beach, FL; 2018—RED, Cusp Gallery, Provin-
cetown, MA; 2018—Boys Will Be Boys, Whitdel Arts, 
Detroit, MI; 2018—33rd Annual International Exhibi-
tion, University of Texas at Tyler, Tyler, TX; 2018—Fina-
list, SPECTRUM Miami Art Fair, Miami, FL; 2018—Gra-
duate School Fellowship Award, University of Florida, 
Gainesville, FL.

There is a relationship of 
dichotomy in ideas about male 
beauty, both of existing in the 
world of it and outside of it.
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j o h a n n a  p o r t e r

Johanna Porter
Screens
mixed media digital drawing 
on metallic paper
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My name is Johanna Porter—my  art is tagged Picture-
swithin. I’m a visual and graphic artist living in Issaquah, 
Washington. I have always made art. I approach my work 
in the studio as therapy—to explore social, spiritual, envi-
ronmental and political issues through the lens of my in-
ternal microscope. What results are visual allegories—tall 
tales of solitude and companionship, using a repository 
of organic shapes and animal symbolism. My dreams and 
subconscious drive the work forward in unexpected ways. 
Each piece starts as a drawing or paper where I can pro-
cess raw emotions. I then digitize the art and begin adding 
drawn layers of color and form, slowing building until the 
underlying drawing is like a dream forgotten upon waking.
 

—Johanna Porter

I approach my work in the studio 
as therapy—to explore social, 
spiritual, environmental and 
political issues through the lens of 
my internal microscope. 

Johanna Porter is a freelance visual and graphic artist and maintains a studio in Issaquah, 
Washington. 

Select Exhibitions, Awards and/or Honors: 2019—Pinnacle National Juried Art Competition, 
Foster Tanner Fine Arts Gallery, Tallahassee, FL; 2018—Social Code, Delray Arts Warehouse, Delray 
Beach, FL.

Also in the exhibition 
by Johanna Porter, 
Rise, mixed media 
digital drawing on 
rag paper.
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M o r g a n  p o s t



57

Morgan Post
Favorite Son
oil on canvas

The crucifixion. An iconic scene of suffering and devotion 
known around the world for its complex symbolism. I have 
always been enthralled with the diverse range of emotion 
in these works. The bone-thin Jesus rotting on the cross, 
the two Marys grief stricken together in their contrast, and 
my personal favorite, the lamb bearing a cross. These are 
just a few of the common themes in a traditional cruci-
fixion piece. My question was, “Would the image of Jesus 
dying on the cross still be as potent and disturbing on its 
own?” I stripped away the landscape and its many illusions 
to the Bible. I cast out the figures at his feet. Gone are the 
gratuitous symbols of his suffering, leaving just a man on 
a cross.

—Morgan Post

The crucifixion. An iconic scene 
of suffering and devotion known 
around the world for its complex 
symbolism.

Morgan Post is a student at Massachusetts College 
of Art and Design, Boston, Massachusetts and main-
tains a studio in Enfield, Connecticut. 

Select Exhibitions, Awards and/or Honors: 2019—
Art Scholar of the 2019 Graduating Class of Enfield 
High School, Enfield, CT; 2019—Scholastic Silver Key 
Recipient, State of Connecticut; 2019—Connecticut 
Association of Schools Art Award; 2019—MassArt 
Summer Intensive Resident, Boston, MA; 2018—Artist 
of the Month, Stafford Cidery, Stafford, CT.
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A n n a  e l v i r a  r o d r i g u e z
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I found inspiration with my 
studies in Art Deco, and the use 
of AutoCAD led me to work in 
dimensions and optical illusion.

Anna Elvira Rodriguez
Perception
oil

Anna Elvira Rodriguez is reitred and maintains a studio in Tampa, Florida. For more information 
visit: Myartstyles.com or contact: elvira@myartstyles.com.

Select Exhibitions, Awards and/or Honors: 2019—St. 
Pete First Art Collective, Gilbert Chapel Gallery, St. 
Petersburg, FL; 2019—Exhibition, Casa Don Vicente, 
Ibor City, Tampa, FL; 2018—3rd Place Exhibition 
Winner, The Towers at Westshore, Tampa, FL; 2018—
4th Place, National Exposition, Center Place Fine Art, 
Brandon, FL; 2017—Exhibition, The Branch Banking 
Trust BB&T, Tampa, FL; 2017—Selected among one of 
400 finalists to exhibit for one year at Amalie Arena, 
Tampa, FL.
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t h e d a  s a n d i f o r d
s t u d e n t  c h o i c e  a w a r d
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Theda Sandiford
Wonder Woman Selfie
mixed media

I LOVE Wonder Woman. I grew up watching the Linda 
Carter’s Wonder Woman and wanting to be a bad ass too. 
Made with mostly recycled materials including bottle caps, 
punched paper, magazine tears, tissue paper, recycled 
utility bill envelops, beads, glitter, Army men, rhinestones, 
metallic stars, shoe polish, acrylic mediums on cradled 
Birch board, Wonder Woman Selfie is an assemblage for 
the ages. Colorful, warm and strong—it reflects the best 
of what a person can see in themselves despite their 
circumstances. 

—Theda Sandiford

Theda Sandiford is the Senior Vice President of International Commerce & Digital Marketing at 
Universal Music Group and maintains a studio in Jersey City, New Jersey. For more information 
visit: www.thedasandiford.com.

Select Exhibitions, Awards and/or Honors: 2019—Let Me Tell You A Story, Drawing Rooms, 
Jersey City, NJ, Curated by Anne Trauben; 2019—Open Orange 2019, Valley Arts, Orange, NJ; 
2019—ViewPoints 2019, Studio Montclair, Montclair, NJ, Curated by Jeanne Brasile; 2019—Give 
Me Body: Devine Femme, The Museum of Contemporary African Diaspora Arts (MoCADA), 
Brooklyn, NY, Curated by Amy Andrieux; 2018—International Juried Exhibition, The Center for 

Contemporary Art, Bedminster, NJ, Curated by 
Dr. Midori Yoshimoto; 2018—Stair-Gazing: Theda 
Saniford, Visual Arts Center of NJ, Summit, NJ, 
Curated by Mary Birmingham; 2018—Jerry Saltz: 
An Introspective, Lazy Susan Gallery, New York, NY, 
Curated by Adrian Wilson; 2018—Immigration or 
Birthright?, Calabar Gallery, New York, NY, Curated 
by Atim Annette Oton; 2018—Nice and Nasty, 
Newark Arts Festival, The Hahnes Building, Newark, 
NJ; 2018—Featured Artist, Arts in Montclair Banner 
Program, Montclair, NJ.

Wonder Woman Selfie is an 
assemblage for the ages. Colorful, 
warm and strong.
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J e s s i c a  s m i t h

Jessica Smith
Squared Up
stoneware ceramics
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Each sculpture is made up of many clay gummy bears. I 
individually mold each bear and then put them together 
into a whole sculpture. Mold-making is my effort to 
celebrate systems of mass-production while recognizing 
the tender reality that each casting offers slight fluctuations.  
Ultimately, there is an erosion of the original mold because 
a mold breaks down the more it is used. These sculptural 
forms speak toward obsessive compulsion and the comfort 
of smallness. Movement, chance, and rhythm are concerns 
explored during the fabrication state. I find joy in making 
sense of this sculptural space that toes the line between 
balanced precision and the edge of chaos. 

—Jessica Smith

Jessica Smith is a Professor of Art at the University of West Alabama and maintains a studio in 
Livingston, Alabama. 

Select Exhibitions, Awards and/or Honors: 2019—Solo Exhibition, Pressing Matters, Martin 
Hall Gallery, University of Mobile, Mobile, AL; 2019—Solo Exhibition, Sweet Tooth, Lowe Mill 
Arts, Huntsville, AL; 2018—International Ceramics Triennial, Narodni Muzej Slovenije (National 
Museum of Slovenia), Ljubljana, Slovenia; 2018—Fahrenheit 2018, American Museum of Ceramic 
Art, Pomona, CA; 2017—Solo Exhibition, Cavities, Appalachian Center for Crafts, Tennessee Tech 
University, Smithville, TN; 2017—Artist Residency, Shigaraki Ceramic Cultural Park, Shigaraki, Japan; 
2016—Solo Exhibition, Steep, Deiglan Galeri, Akureyri, Iceland; 2015—Contents May Vary, Pewabic 
Pottery, Detroit, MI; 2014—San Angelo National Ceramic Competition, Museum of Fine Arts, San 
Angelo, TX; 2013—Individual Artist Fellowship, Alabama State Council on the Arts.

These sculptural forms speak 
toward obsessive compulsion and 
the comfort of smallness.

Also in the exhibition 
by Jessica Smith, Skim, 
stoneware ceramics.
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Dan Taylor
Spring Shower
oil on canvas

I love to express movement in my 
paintings.

I love to express movement in my paintings, and with 
Spring Shower, I wanted to use line, arc and splatter too 
evoke the new: life, growth, awakening.

—Dan Taylor

Select Exhibitions, Awards and/or Honors: 2019—Solo 
Exhibition, Colorful Chaos: New Abstractions, Venvi 
Art Gallery, Tallahassee, FL; 2018—Featured Artist, 
Summer Artist Series, Hearth & Soul, Tallahassee, FL; 
2018—People’s Choice Award, Artopia Art Auction/
Gala, Tallahassee, FL; 2017—Solo Exhibition, Kinetic 
Expressions, Venvi Art Gallery, Tallahassee, FL; 2016—
Music as Muse, City Hall Art Gallery, Tallahassee, 
FL; 2016—Chromotherapy, Foster-Tanner Fine Arts 
Gallery, FAMU, Tallahassee, FL.

Dan Taylor is a software consultant at the Florida Department of Children and Families and main-
tains a studio in Tallahassee, Florida. For more information visit: dmtArt.com or contact: dan@
dmtArt.com.
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Chad Thompson
Portrait of Puerto Rico; 
Maria
hand assembled collage/
mixed media on canvas

In each work is a unified visage, composed of the many 
fragments dispersed across the canvas. What this signals 
is the unity of consciousness, the singularity of identity, set 
against the arbitrary flux of information that flows in on us 
from all sides. The narratives created by these landscapes 
provide clues into the deeper conceptual subtext of the 
overall piece. My goal is to construct environments in 
which the viewer becomes submerged and lost in these 
shifting landscapes.

—Chad Thompson

My goal is to construct 
environments in which the viewer 
becomes submerged and lost in 
shifting landscapes.

Select Exhibitions, Awards and/or Honors: 2019—
People’s Choice Award, Pee Dee Regional Art 
Competition, Florence County Museum, Florence, SC;  
2019—Juried Exhibition, Endangered, St. Louis Artists’ 
Guild, St. Louis, MO; 2019—56th Annual Juried Show, 
Masur Museum, Monroe, LA; 2018—Art-Mine Gallery 
Representation Recipient, 33rd Chelsea International 
Fine Art Competition, Agora Gallery, New York, NY; 
2018—Juried Exhibition, Empathy, University of North 
Carolina at Pembroke, Pembroke, NC.

Chad Thompson is a Theatre Musician at Legends in Concert and maintains a studio in Pawleys 
Island, South Carolina.
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Joshua Unikel
Suspicious Registration
digital print, screenprint and 
gouache on paper

My work is at the intersection of design and creative writing, 
focusing on the overlap between graphic design and the 
literary essay. In specific, my work often explores language, 
typography and history in digital, analog and hybrid prints.

—Joshua Unikel

My work is at the intersection of 
design and creative writing.

Joshua Unikel is an Assistant Professor at the University of Houston’s School of Art and maintains 
a studio in Houston, Texas.

Select Exhibitions, Awards and/or Honors: 2019—Objectified, CICA Museum, Gimpo-Si, S Korea; 
2018—Monochromatic, Duo Show, Aether Gallery, Sofia, Bulgaria; 2018—The Big Show, Lawndale 

Art Center, Houston, TX; 2018—Residency Recipient, 
World of Co, Sofia, Bulgaria; 2018—Residency Recipient, 
Lakkos Artists Residency, Heraklion, Greece; 2015—
Artist-in-Residence, Open Book Workshop, Traverse 
City, MI; 2015— Experimental Thinking / Design 
Practices, Griffith University Art Gallery, Brisbane, 
Australia; 2015—Exchange, DesignPhiladelphia, 
Philadelphia, PA; 2014-16—Residency and Fellowship 
Recipient, DesignInquiry, Vinalhaven, ME; 2014—
DesignCities: Detroit, Museum of Contemporary Art 
Detroit, Detroit, MI.

Also in the exhibition by Joshua Unikel, Homing: Language in 
Traces, digital print on paper.
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Judy Vienneau
Waiting
acrylic on canvas and wire

With a background infused by both the linear qualities 
of graphic arts and the three-dimensional qualities of 
traditional clay modeled sculpture, I began back in the 
late 1990’s to create my first wire sculpture. These early 
works, inspired by the work of Alexander Calder, depicted 
primarily portraits of both animals and humans. I later 
began to employ my knowledge of the figure I learned 
from clay modeling, developing an ongoing series of 
dancers. Wall pieces become a combination of two and 
three dimensions as the wire forms come away from 
the wall in relief. This technique I employ with the wire is 
essentially “drawing in space”. My goal now with my work 
is to combine the figurative wire works with other media 
to make a social comment and create a consistent body of 
work that is both technically accomplished and conveys a 
concept and message to the viewer.

—Judy Vienneau

With a background infused 
by both the linear qualities of 
graphic arts and the three-
dimensional qualities of 
traditional clay modeled 
sculpture, I began back in the 
late 1990’s to create my first wire 
sculpture.

Judy Vienneau is self-employed at J. Vienneau Art & Design and maintains a studio in St. Petersburg, 
Florida. For more information visit: jvienneauart.com.

Select Exhibitions, Awards and/or Honors: 2018—Solo Exhibition, Wine Madonna, St. Petersburg 
FL; 2018—Solo Exhibition, The Complete Sweet Shoppe, Pinellas Park FL; 2018—Solo Exhibition, St. 

Pete ArtWorks, Unexpected Color, St. Petersburg, FL; 
2016—Solo Exhibition, St. Pete ArtWorks, Rise Above, 
St. Petersburg, FL; 2015 Peoples’ Choice Award, St. 
Pete ArtWorks Gallery, St. Petersburg FL; 2014—
Solo Exhibition, St. Pete ArtWorks, More Wire, St. 
Petersburg, FL; 2008—Peoples’ Choice Award, Artists’ 
Way Cooperative Gallery, Clearwater FL; 1998—Award 
of Merit, Studioworks ‘98, Gulf Coast Museum of Art, 
Largo, FL; 1996—Whimsey Prize - The Dr. Hugh Gene 
Loebner Award, Washington Square Art Exhibit, Inc., 
NY, NY; 1982—First Place, Juried Exhibition, Concord 
Art Association, Concord, MA.
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David Weed is a bartender at Tractor Tavern (Live Music Venue) and maintains a studio in Seattle, 
Washington. For more information visit: www.davidweed.com.

Select Exhibitions, Awards and/or Honors: 2019—
Social Justice in the Misinformation Age, Freedman 
Gallery, Albright College, Reading, PA; 2019—47th 
Annual International Exhibition, Brownsville 
Museum of Fine Art, Brownsville, TX; 2018—The 
Fletcher Exhibit, Reece Museum, Johnson City, TN; 
2018—Clickbait, Dab Art/H Gallery, Ventura, CA; 2018—
Power, California Museum of Fine Art Thousand Oaks, 
Thousand Oaks, CA; 2018—Creativity Persists, Center 
on Contemporary Art, Seattle, WA.

David E. Weed
Consumer Device: 
SUNSHINE (on/off)
bricolage

Consumer Devices play as interactive signs that are 
dependent on social and cultural conventions. A bricolage 
of broadcasted codes and channels, in which the receiver 
has the option to adjust the meaning simply by flipping 
a switch, pushing some buttons, turning a handle, or 
adjusting some knobs. The devices are not intended to 
teach moral instruction or attack cherished beliefs or 
institutions; instead, they are tokens for the unlimited 
semiosis and signifying practices that exist within 
interpretative communities.

—David E. Weed

Also in the exhibition by David E. Weed, Consumer Device: 
IMMIGRATION (on/off),  bricolage.

Consumer Devices play as 
interactive signs that are 
dependent on social and cultural 
conventions.
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Wen Yu
I#35
mixed media and silkscreen 
on wood
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Wen Yu is a multi-media artist from the hometown of the 
prominent architect I.M. Pei, which is the cultural center of 
China for more the 2,500 years. Wen has developed a keen 
interest in art and human sciences. She has been creat-
ing research based projects that integrate art, technology, 
storytelling, and tangible materials. Her interdisciplinary 
approach also includes exploring the line between digital 
and handcraft. Wen is evolving a methodolgy that com-
bines art and sociology. She thinks art sociology brings the 
appearance that not only reflects but also leverages many 
inexpliable events contributed by various societies.

—Wen Yu

Her interdisciplinary approach 
also includes exploring the line 
between digital and handcraft.

Wen Yu is a Principle Artist at Arnox and maintains a studio in Boston, Massachusetts. 

Select Exhibitions, Awards and/or Honors: 2019—Baby Virus, Davis Square, Somerville, MA 
(installation commissioned by the City of Somerville); 2019—Lakeside Lab AIR, Milford, IA (tradewar/
soybean project in collaboration with Iowa Soybean Association; 2018—Artist of the Year Award, 
Circle Foundation for the Arts, Lyon, France; 2018—Drone, Union Square, Somerville, MA (lighting 
installation commissioned by the City of Somerville); Studio Apartment, Gallery Madison Park, New 
York, NY; 2017—MIT xFair, Cambridge, MY (robotic installation); 2017—Cornell ECRAFT Fair, Itheca, 
NY (robotic installation); 2015—Not As It Appears, Lens Gallery/Clear Design Lab, Boston, MA; 2015—
Bring to light, Diego Rivera Gallery, San Francisco Art Institute, San Francisco, CA; 2015—Painting/
Mixed Media Award, Divergence: Emerging Legacies, de Young Museum, San Francisco, CA.
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Carley Zarzeka is a Studio Manager at Nancy Winship Milliken Studio and maintains a studio in 
Shelburne, Vermont. For more information visit: carleyzarzeka.com or contact: zarzekac@gmail.com. 

Select Exhibitions, Awards and/or Honors: 2019—
Solo Exhibition, Wear Closed Toe Shoes and Throw 
Rocks to the Side, GOCA 121, Colorado Springs, CO; 
2019—Residency, Shelburne Craft School, Shelburne, 
VT; 2019—Residency, Popps Packing, Hamtramck, MI; 
2019—Residency, Hambridge Center for Creative Arts 
and Science, Rabun Gap, GA; 2018—Solo Exhibition, 
What I Already Know, Ejecta Projects, Carlisle, PA; 
2018—Group Exhibition, One, The Cleve Art Gallery, 
Glen Ellyn, IL.

Carley Zarzeka
Nana
non-slip rug mat

Through my sculptural and installation-based practice, I 
investigate the standardization of construction materials 
in the United States and their relationship to the domestic 
space. In conjunction with building supplies, I employ found 
objects in my sometimes precarious assemblages. I explore 
how standardization has become essential in the world of 
product design and in the spaces in which these objects 
reside. Lastly, by intentionally sourcing generic objects to 
use in the sculptures, my work simultaneously operates on 
both a universal and personal level. The materials that I use 
in my work are familiar, but not personal. Instead of using 
objects from my childhood, I scour for and collect items 
that together construct a framework of time and place 
—identity, not of myself but the generic. I believe that by 
using everyday objects like outlet plugs and pasta strainers, 
the work cannot be biographical or specific. My work is not 
about my life; instead, it is about aiming for individualism, 
yet faltering due to unconscious, generic consumerism.

—Carley Zarzeka

Through my sculptural and 
installation-based practice, I 
investigate the standardization 
of construction materials in 
the United States and their 
relationship to the domestic space.
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Jan Zhou is an artist and lecturer at JanZDesign Studio/Donghua University and maintains a studio 
in Shanghai, China. For more information visit: www.janz-studio.com or contact: jkfzhou@yahoo.com. 

Select Exhibitions, Awards and/or Honors: 2019—The 34th Chelsea International Fine Art 
Competition Collective Exhibition, New York, NY; 
2019—TOKYO INT’L ART FAIR, Tokyo, Japan; 2018—
Handmade vs 3D High Tech, Art and Craft Show, 
collaboration with NERO:: LOOSH, NY, Shanghai, 
China; 2018—Nominated for ARTS & CRAFTS DESIGN 
AWARD; 2016—Shanghai New Couture Fashion Week, 
Autumn 2016, Shanghai, China; 2015—Certification for 
Design Patent by State Intellectual Property Office 
of the People’s Republic on China; 2015—Finalist, 
PLATFORM CALLING FOR THE NEXT NEW, Lane 
Crawford, Hong Kong, China; 2013—Curated Butterfly 
wearable art exhibition, Shanghai, China.

Jan Zhou
Geometry No. 2
100% linen, mesh, resin, 
acrylic

Geometry No. 2 was composed with the symbol of the egg 
of life in a desolated bay. For me, the egoism has eroded 
our mental and spiritual well being. It has driven us away 
from the real path. But if we were able to turn ourselves 
into our true self, then nature has much more to offer. HE 
is the source of all life. The black on black gives a feeling 
of tranquility. I used my own solo method of relief tech-
nique, which is through painting, sanding, and craving, 
along with a heating transformation to create this piece. 
The beauty  of my art technique lies in a physical transfor-
mation of energy. When a molecule is heated it transcends 
cosmic time and space to form its destined artistic design.

—Jan Zhou

The beauty of my art technique 
lies in a physical transformation 
of energy. When a molecule is 
heated it transcends cosmic time 
and space to form its destined 
artistic design.
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